Fuguet's action could be deemed as a symbolic initiative that represents the vision of contemporary Latin American writers and literary agents at large. However, we are witnessing a more continuous and productive relationship between writing and digital technologywhether in blogs, personal pages, social networks, or mobile devices. Groups, organizations, and initiatives such as Electronic Literature (ELO), Hermeneia research group from the University of Barcelona, Africa Digital Art (ADA), or Literatronic, as well as a handful of artistic works that combine traditional methodologies with digital writing and digital culture, show that symbiotic dynamic relationships between writing and digital technologies are becoming widely spread around the world. Blogs, and also digital technology at large, have become important in the development of artistic poetics as seen in the works of artists like Jorge Volpi, Iván Thays, Yolanda Arroyo, Diego Trelles Paz, Santiago Roncagliolo, and Edmundo Paz Soldán. For these writers, digital tools have not only allowed them to share their messages but they have also become writing labs where they build new proposals-spaces to both disseminate their literary vision and defy traditional means of literary communication.
This chapter aims to show how writers such as Yolanda Arroyo Pizarro (Puerto Rico) and Diego Trelles Paz (Peru) use digital tools to create literary proposals that are the result of a contemporary vision of the relationship between literature and technology. As Angel Rama stated in La ciudad letrada (The Lettered City, 1984) , quoting Walter Benjamin's Illuminations, writers' literary attitudes are closely linked to social and economic structures and therefore they become personal actions and reactions toward given social orders. My objective is to show how these writers use the potential of digital tools to construct literary projects that respond to specific issues in contemporary literary, communicative, and social fields, while they at the same time create networks that reach across time and space. Their literary works are clearly connected with Latin American literary traditions-as well as with other Western and non-Western traditions-without experiencing any "anxiety of the influence" (Bloom).
In Gabriel García Márquez's Cien años de soledad (One Hundred Years of Solitude, 1967), Melquíades brings a telescope and a magnifying glass as one of the latest inventions to show to the natives of Macondo. He explains that thanks to this gadget "science has eliminated distance" (3). In a prediction mixed with subterfuge and scientific certitudes, this gypsy, who periodically comes to José Arcadio Buendía's town, assures his audience that "in a short time, man will be able to see what is happening in any place of the world without
